
Example 1

Example 2

Original Charlie Parker Phrase 

F7 F7 F7 F7

Paraphrasing Begins

B¨7 B¨7 F7 F7

G‹7 C7 F7 D7 G‹7 C7

F7 B¨7 F7 F7

B¨7 B¨7 F7 F7

After 200 Variations on the Original Line
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
  

 

 

 



 














       
  


    

     


       
  


  

 
     



       
  


          



               
     



       
 


          




  
   


  

       

Original Charlie Parker Phrase 

F7 F7 F7 F7

Paraphrasing Begins

B¨7 B¨7 F7 F7

G‹7 C7 F7 D7 G‹7 C7

F7 B¨7 F7 F7

B¨7 B¨7 F7 F7

G‹7 C7 F7 D7 G‹7 C7




 

3

3




3

3




3

3


 

3



 3 3






3

3


               

       



              
        




              
     

  




                 

  



                 
     



              
      



JANUARY 2011   DOWNBEAT    65

start on the down beat of one too often. 
2) �The first two notes are the 5th degree up to 

the root of the chord. Can you think of 
any other songs that start this way? “Here 
Comes The Bride” and “Auld Lang Syne” 
are a couple.  

3) �There is a half step leading tone on the and 
of two and the and  of four in the first mea-
sure, and those leading tones take you right 
to a chord tone. 

4) �Notice the rhythms in each measure. We 
can focus on rhythm only when paraphras-
ing and come up with some very different 
harmonic/melodic choices that still have 
some grounding in the original line.

5) �If you isolate beat one and three of each 
measure, this line is a simple triad, and 
if you consider all the notes, it’s almost a 
simple scale from the root up to the 5th and 
back down with small embellishments. It 
doesn’t get more simple or logical than 
this, and yet the line sounds so good. 

6) �Play through all of my paraphrased varia-
tions, then start creating your own. Take 
a look at the last line of variations—this 
might be a resulting line after 100 or so 

times going through the process.

The “jazz greats” are called that because they 
are the best at what they do, they inspire us and 
they have original voices. The greats all studied 
the greats before them and they became great, 
so you can, too. If you become a “great” or even 

a “pretty good,” and this article helped you, I’d 
love to hear about it.                         �  DB

Saxophonist, jazz educator and entrepreneur 
Jody Espina is president of JodyJazz Saxophone & 
Clarinet Mouthpieces and is an active performer 
and clinician traveling throughout the world. 
Visit him online at JodyJazz.com.
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