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JodyJazz DV JC ‘Jody Custom’ Alto Sax Mouthpiece
Design Modifications Boost Fatness, Sweetness, Darkness & Warmth

The JodyJazz DV series of saxophone mouthpiece upended 
expectations when it was introduced in 2005. With a name 
inspired by the book The Da Vinci Code and featuring design 

elements incorporating the Golden Mean proportions found in 
nature, the line offered free-blowing power and projection with-
out sacrificing a fat-sounding mid-range and bottom end: a prob-
lem saxophonists had frequently encountered when playing metal 
mouthpieces that appealed to their desire for increased thrust and 
more tonal presence when wailing in the higher registers. The DV 
proved to be a welcome exception to the unwritten rule that metal 
mouthpieces were overly shrill.

Since the DV’s debut, JodyJazz founder and saxophonist Jody 
Espina has made a series of modifications to his personal version 
of the mouthpiece to make it better suit the range of acoustic and 
amplified musical environments he encounters on his gigs. Now 
he’s making those customizations available in a regular produc-
tion model: the JodyJazz DV JC, which stands for “Jody Custom.”

“As we occasionally made changes to my personal DV, it was 
getting better and better,” said Espina. And when he began to con-
sider new designs for a limited edition mouthpiece to honor the 
company’s 25th anniversary this year, Espina started tweaking his 
personal DV even more. “We came upon a version that I just freaked 

out over. I loved it so much that I decided it was too good and would be 
too universally embraced to make it a limited edition only. So, we’re 
launching it to be a regularly offered model in our DV lineup.”

In terms of sound capabilities, the DV JC falls somewhere 
between the company’s DV and the DV NY mouthpieces, according 
to Espina. In play-testing, it responded with a little extra warmth 
and slightly more rounded tone compared with the original DV 
alto model, likely the result of subtle changes made to the baffle. 
It retains the long facing of the original DV and responded most 
reliably when I used a medium-hard or hard reed. When I put 
on a medium reed, I found the DV JC Alto to be extremely flexi-
ble, opening the door to another realm of soulful and expressive 
playing where pitch bends, thick vibrato and dramatic dynamic 
shifts are more paramount.

“There is a characteristic about this mouthpiece that makes 
it feel even less like a metal piece than the others,” Espina said. 
“Big, fat and warm with enough power to do all the variety of 
jobs I do, but sweet and dark enough to play beautiful ballads.”

Made from gold-plated virgin bell brass and featuring a “Jody 
Custom” engraving, the DV JC Alto comes in size 6, 7 and 8 tip 
openings. A tenor version is due sometime this year.  —Ed Enright  

jodyjazz.com

Odisei Music Travel Sax 2
Pocket-Size MIDI-Capable Electronic Instrument for Practice Anytime, Anywhere

Odisei Music’s Travel Sax 2, an updated version of the 
company’s original model released about five years ago, 
is a viable addition to the electronic saxophone options 

currently on the market. Designed primarily for quiet or silent 
practice virtually any place in the known universe, it has the real 
fingering of a saxophone with responsive key-spring mechanisms, 
a built-in speaker and a headphone jack. It’s also ultra-portable; in fact, 
it’s so small and lightweight that you can carry it around in a case that’s 
not much larger than your standard Dopp kit.

Additionally, Travel Sax 2 is MIDI-enabled and functions well as 
a controller that connects to your DAW via USB-C. It includes more 
than 50 onboard sounds, including saxophone samples (soprano, 
alto, tenor, baritone), keyboards (pianos, electric pianos, organs, 
accordion), brass instruments, strings, basses, guitars, harmoni-
ca, ensemble patches and special effects. And it has an app for your 
phone that connects via Bluetooth and provides control over param-
eters like transposition, reverb effects, breath sensitivity, MIDI 
velocity, custom fingerings (including altissimo), output levels, input 
levels (for playing along with tracks) and recording.

Made of injection-molded ABS, Travel Sax 2 comes with modu-
lar-type adapters that make it possible to “play” it — or activate the 
sound, to be more accurate — using your own soprano, alto, tenor 
or bari mouthpiece. For a more realistic saxophone-playing feel, a 
slightly bent “neck” can be added to the setup, as well as a straight 

extension neckpiece that effectively elongates the instrument. True 
beginners, or anyone who’s not prepared to use a saxophone-type 
mouthpiece, also have the option of using the simple blow-hole intake 

that comes included.
Travel Sax 2 is an attractive option for beginning students, or 

anyone who wants to learn how to play saxophone starting from 
scratch. A learning app called Odisei Play does a fine job of teach-
ing fingerings and rhythms using visual representations, and pro-

vides instruction in reading notation by starting with 
hybrid music sheets that eventually transition into stan-

dard treble-clef-type layouts. The app monitors you as you 
play along and gives immediate, helpful feedback indicat-
ing when you nail it, when you “fluff” it and when you’re 

getting close.
I had the most fun using the Travel Sax 2 as a MIDI 

controller connected to Logic software running on my 
laptop, with my familiar Brilhart bari mouthpiece act-
ing as the air-intake mechanism. One time I even 

brought it onstage, where for a while I was a flute, then a 
muted trumpet and a harmonica before switching over to 
some otherworldly, edgy synth leads — relying on regular old 
saxophone fingerings to get me through my solos, well with-
in the safety and security of my comfort zone.    —Ed Enright 
odiseimusic.com
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